LET’S PUT THE “SINCERITY”

BACK IN OUR BARBERSHOP

As Barbershoppers, we sing songs in a certain style – the “Barbershop Style”. Good Presentation transforms a good barbershop arrangement into a GREAT PERFORMANCE.

As Presentation judges, we talk long and hard about how to put across to you, “the performer”, the best way to do this.  In the past, I know we have raised confusion and sent away some very puzzled contestants from an evaluation session. The intention of this article is to hopefully lay to rest any past ghosts.

As a performer, we try to put as much into our songs as we can – all the necessary parameters told to us by the judges. The result often is that our lovely song is crowded out by too much “stuff”.

Barbershop is a free style way of singing. That is what we have been told over the years. Again, the danger is that we use the “freedom” to destroy the song. Its natural rhythm gets lost as we hold the emotive words or change the speed because we feel we should. To use a phrase of Steve Plumb’s “Can you imagine da Vinci thinking that his Mona Lisa would look better with make-up?” There are times that we need extremes to portray the emotion we are feeling; extra louds and softs and slow tender passages. These all have their place in our performances. The trick is to find the right level and not to go beyond that. If we exceed the limit then our song becomes filled with obvious devices.

Look to “the song” for the guide to performing it with believability and sincerity. Our songs are stories filled with human experiences and emotions. We may have experienced some of these in our lifetime. How did we react? When did we become excited, moved to tears, or filled with love and tenderness? It’s as simple as that! If we are relating an exciting piece of gossip to a friend we may talk faster and our tone takes on a brightness. If, however, we are having an intimate conversation with the one we love the most, emotion can darken our tone and we speak much slower. “Darling, I love you so much” wouldn’t sound quite the same bright and fast, would it?

What about the songs in our repertoire that don’t seem to call for anything extreme, but make good songs for sing outs? “New York”, Boogie Woogie Bugle Boy”, or “Down by the Riverside”. The answer is not to do anything extreme with them. The song, as originally written by the composer doesn’t call for anything extra, so to embroider these songs with unnecessary embellishments would take away rather than add to them.

Let’s sing our lovely barbershop songs with straight from the heart SINCERITY as the song dictates and see how the audiences enjoy them.
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