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1.	MELODY, RANGE and TESSITURA.


1.1a)	Is it memorable, easily remembered so that after the first time of hearing 	it can be hummed (untrained ears could pick it up easily,) 


   b)	does it suggest 4 part harmony that could be easily improvised 	(woodshedded) i.e. do most of the melody notes fit into the natural 	harmony you would expect to hear?


1.2	Does the melody suggest a variety of harmony (going out to at least II on 	circle of 5ths)that comes back home ? Do you always know where the doh 	(tonal centre) of the song is?


1.3	Is it singable, within the tessitura (natural vocal range) of the Lead  	Singer so that she can sing it with good  quality?   Ladies voices have 	natural breakpoints E flat/F 	going up, A flat/G going down - look for a 


	song that does not hover around these. 


1.4	Is the melody predominantly with the lead  singer? The tenor may have the 	odd note if the melody is too high or for some special effect, and may 	have the melody in additional material i.e. a Tag.   Similarly, if the 	melody is too low, it is acceptable for the bass to have a little more 	than the tenor (a short phrase) - the bass must ensure that it is 	sung with lead quality - and may have the melody in additional material.


1.5	Does it have more ascending  than descending phrases?   Descending , or 	"going-down" phrases are more difficult to naturally tune.


1.6	Does it have few/no awkward intervals (jumps) making it difficult to tune 	and thus harmonize?


1.7	For the same reason, does it have relatively few chromatic passages (going 	up/down in half steps) at stress points?


1.8	Does it have a climax or climax points that are obvious? (Hopefully they 	match the lyrical climax and both are matched in the harmony.)


1.9	Does it leave "room" at the ends of phrases for embellishments	("twiddlies") ie not up to the bar line so that we can hear one of the 	characteristics of the style in the arrangement-freedom to develop the 	theme and vocally "fill in" the phrase and help recognise "critical	moments"?


1.10	If the melody has been altered it is not too distracting from the 	original? (It is OK in lead-ins and pick-ups where it is not part of the 	overall shape, or if a common change; even if in a repeated section it 	should be suggestive of the original.)


1.11	Does it have a symmetrical shape (see FORM?)


1.12	When the song is sung in harmony 	can the melody always be heard?


1.13	If  the melody is the strength (or theme) of the song do all the other 	ingredients [both written music and performance] support it?





2.	LYRIC


2.1	Is it in good taste, not patriotic/nationalistic/regional/religious and 	could offend no-one? (A prerogative of the Presentation Category)


2.2	Is it simple in sentiment / does it rhyme/scan, so that it is easy to 	remember and therefore to sing?


2.3	Is it universal in appeal -can anyone relate in some way to it? Does it 	talk about "love","Mum" or "apple pie" and therefore not too sophisticated 	so that on first hearing it is easily understood? Thus it should contain 	no slang and have an easily understood message for all time.


2.4	Will the performers identify with the lyric and thus sing it from the 	heart with believabil-ity?


2.5	Is it arranged so that it is homophonic ie that all 4 part are singing the 	words in consonant harmony and does it allow the lyric to be heard?  	Neutral syllables eg humming in the background should be brief and 	appropriate.  Embellishments should be supportive.


2.5	If the lyric is the strength/theme of the song do all the other 	ingredients support it,	both written music and in performance?


2.6	Do the vowels used give opportunity for expanded sound?





3.	HARMONY and HARMONIC CONSONANCE


3.1	Is it written to provide consonance - ie 4 parts that can be then sung in-	tune easily and accurately, with no dissonance or discord? 


3.2	Does the harmony written, when sung in-tune and with good quality, sound 	natural to the ear - could you  "wood-shed" it - are the changes of chord 	where you would expect?


3.3	In other words does it use the stylistic Barbershop Chord Vocabulary of 	chords that	should "ring" - provide opportunity for expansion when sung in 	just intonation?


	(The main chords are Major and Minor(few) triads, Barbershop 7ths, 	Diminished and Half-diminished 7ths, and dominant 9ths with the 	occasional open 6th, minor 7ths, augmented chords where the melody 	dictates)


3.4	It should contain no "modern" harmonies that are difficult to tune by ear 	and therefore not characteristic of the style ie. few major 6ths/7ths or 	minor 7ths and none at stress points.


3.5	Are there plenty of Barbershop 7ths which are a main feature making 	Barbershop different from other forms of a capella singing?     You should 	expect a minimum of one third to make it sound  somewhat Barbershop - but 	the more the better (where appropriate of course.)


3.6	Do the chord progressions sound interesting to the listener and do they 	return to the tonic or "home base" chord?    They should go out somewhere 	away from "home" and follow a natural progression to the ear back home - 	ie the circle of 5ths. To be interesting and typically Barbershop it is 	expected for the harmony to go out to at least 	a II chord and back via 	its 7th to V7th to I (doh/tonic/home-base).   Obviously it will be more 	interesting to go out to a VI chord and return. Here are some examples you 	could hum/sing to show what is meant;


	After Dark 	goes from I to V7 back to I at beginning of next phrase;


	Coney Island Baby		 "	"     I to II7 back to V7 then I on "love"


	If I had my way			 "	"      I to III7 back to II7 to V7 									then to I	


	Five foot two			  "	"      I	 to VI7 back to III7 to 							II7, V7 then home to I	on "girl"


	(For a little more history - the old woodshedders used to harmonise by 	calling out what chord to go to by its name ie "The Coney Island" next 	then  "The After Dark" to home. It is still a useful technique in learning 	to know these sequences.  Current Society wood-shedders and arrangers can 	now often also be seen signing the numerics of the chord to which they 	intend to go next - so if you see this happening they are not being 	offensive to those not in the know).


3.7	Are the voicings written strong, balanced in the music and by the 	performers (being in-tune and singing with good quality) and complete?    	This usually occurs within 10 tones for ladies where the chords are 	positioned in root or 2nd inversion (bass on the root or 5th, never on the 	3rd unless for a specific effect),  the tenor is normally singing the 3rd 	above the lead and the bari the other note in the chord. Watch for high 	7ths in the lead or bari or a low bass as these will sound divorced if not 	sung 	sensitively.  NB There is the possibility of re-voicing.   


3.8	If  the harmony is the theme/strength of  the song does everything else 	both written and sung support it?





4.	TEMPO,RHYTHM and METER.


4.1	Is there an underlying pulse, toe-tapping or conversational rhythm  so 	that it is easy for the performer to sing and the audience to keep in the 	"flow" and in the "know"?


4.2	Is it sung not too fast or too slow as to get in the way of the musical 	strength/theme and the other supportive ingredients?


4.3	Is it  2/4,3/4,4/4,6/8, ie.  not too complex/irregular/syncopated to lose 	a clear underlying-pulse?


4.4	Do the rhythmic devices added (eg down beats, echoes, backtime etc ) give 	the performers opportunity to establish and propel the tempo to keep the 	song moving in a logical forward motion with no dropped notes or added 	beats?


4.5	Does ad lib/rubato, where tempo and duration of notes can be altered still 	enable the performer and audience to understand the underlying pulse; be 	it toe-tapping or a naturally flowing conversation?  The  forward motion 	is needed to sustain flow and interest.


4.6	Does the rhythm pattern leave room for the swipes/echoes etc.that are characteristic of the Barbershop style ; and if so are they performed to keep the song flowing?


4.7	If the rhythm is the strength/theme of the song does everything both written and performed  support it?





5.	CONSTRUCTION and FORM This refers to the horizontal structure of the song.


5.1	Are there an even number of phrases in rhyme to ensure a comfortable ease 	of singing / listening?


5.2	Are the phrases distinguishable even when performing ad lib/rubato?


5.3	Are the no lengthy non-singing sections (as it is singing a song after 	all) ?


5.4	Is there an overall concept?   Within the theme does each section of the 	song eg verse, chorus, have a clear function - a job to do to support the 	theme - and for continuity does each section relate to the others?   This 	also applies to any added material (eg intro, interlude, interpolation, 	tag) which must relate to and be supportive of the theme.


5.5	If the song is a medley is it still a "single" song?   That is, does it 	have 1 musical idea, and thus is it well-organised, leaving no doubt as to 	why it was put together (it should "return home" by the first chorus).   	Items  above/following should also be considered.     					     


5.6	Is there a clear lead up to the rendering of the climax or the prolonging 	of a deceptive cadence that can be performed to heighten and maintain 	audience interest in the theme?


5.7	Is there plenty of opportunity for the performers to provide unity and 	contrast to sell 	the theme/strength of the song effectively as you would 	telling for eg a dramatic story to keep interest alive to the end? Not too 	much/too little repetition of phrases (but some familiarity is needed)?


5.8	Does the song return recognisably back home for ease of singing and 	understandable listening? (Eg.phrases that musically follow patterns such 	as ABA, ABAB, AABA, ABCA and even a half A or a " recognisably close 	relation " of A giving the feeling of going  home.)





6. 	EMBELLISHMENTS:


	These include backtime, bellchords, blossom effects, crossing voices, 


	delayed entrances, duets, echoes, glissandos(slides), interludes, 	introductions, key changes, lead-ins, neutral syllables, patter, contrary 	motion (scissors in a swipe for eg), pyramiding, cascade, swipes, tags, 	transfer of melody, voice left hanging, brief solo etc.


6.1	Are those used,  there to support the song itself and its main theme 	/strength and not put in for their own sake- not too many/too few but 	where you would expect, - appropriate?


6.2	Are they used by the performer for their intended purpose and with 	accuracy, precision artistry and quality in-tune singing?


6.3	When not in 4 parts, does the lyric and melody show through in the 	performance?


6.4	If different words are used eg in backtime/patter, can the lyric of the 	song be heard?





7. 	THE PERFORMER





	You the performer is a major influence in making a good barbershop song.





7.1	Is it within your capability and that of your group (i.e. can you sing it 	without your techniques showing)


7.2	Can you and your group identify easily with the message - if not are you a good actress so that you can provide a united common message?


7.3	Can you make your audience believe you mean it and become involved themselves with the song?


